THE GREAT DVORAK 'DEQD-

DY STLVESTER RCESELL.

Pan Antonln Dvorak, our greatect
musical friend from far across the ses,
Isdead. Dr. Dvorak was born at Nesh-
ozares, Knelhaser, Bohemla He came
from kumble parentsge and began to
ocompose. muslc early, Strange as {t
may seews, in that far away clime, he
had a longlng for the music given by
God to the staves to be heard ever here-
after, sacred to the memory of His ob-
lNteration of slavery. SoDvorak com-
posed. the “Slavonic Painces.” which
later attracted the entire world. After
they had created a furore in London,
Parls, Berlin and Vienna; Theodore
Thomns Srongh\: them out fn 1879 in
New York with eqoal euccess, Mrs.
Jeanette M. Thurber, presldent of the
Natlonal Conservatory of Musicin New
York, hearing of the great composer’s
abllity, secured for him the position as
director of the conservatory at a salary
of $15 000 per year, guaranteed for three
yeara. .He had not been in America
long before he was natarally impressed
with the music of his former Ilking—
the Negro melodles .and camp meeting
tones  Upon ths full strength of hls
convictlons ke announced boldly to the
world that the slave romgs were the
folk songs of Amerles. He ssserted
that the music of the Negroes was
America’s original music. This fell
npon the ears of the Amertcan white
people 1ike a beavy clap of thunder. It
was troth hy assertton, There are
thoee in Amerlca who do not like to
hear the truth about the original Amer-
{can muale. and that {s why the volce of
s forelgner Wwith euperlor masical
knowledge rezonnded. His word was
law and gospel In tne conservatory and
all the high grade slogers of the Amer-
ican opers company were under bls
taitlon. Oat of reepect for the great
composer’s worth and wishes the Na
tlonal Conservatory of Music in New
York was thrown open by Mra. Thar-
ber free for lastractions to, colored peo-
ple. This was a trinmph for the eons
and daughters of slavery and a victory
for Negro race achlevements Among
those who received llberal edncation in
the Natlonal Conservatory are Harry
Barleigh, Theodore Drary. Desserla
Plato and Margaret Scott. Thers were
others, bat these epeclal four bear s
record as follows: ‘Harry Barlelgh,
primo baritone, wag not only heard as a
saloist 1n ome of New Ycrk's richest
churchee, bat he appeared with Herr
Aaton Seldl’s great orchestza jast be-
fore tne mpted conductor’s deagh. He
also led the orchestra for Williams and
Walker's tirst starring tour.

Theodore Drary, the well-known bar-
ftone tenor, bas sung the titls role in
many oratorios and operas. Hiy great-
est'roles have been in “‘Faget,” “Cat-
men”and **Alda.”’ Mume. Deserla Platd,
vrima donna contralto, once took tke
role of “*Carmen’}{ to Drary's “*Don Jose'
In tbe opera *‘Catmen.”

Mies Margaret Scott, pipalar in New

York frot girlhood, has appeared fr

oratorlo, but her greatest vncces-es were
her high class eclos In John W. I ham'e
“Orlental Americs” acdin B F. Keith'e
clrcult of theatars { In “*Orlental Amer-
fca™ Miss Scott tbok & positlon that
Black Patti had been offsred at a salary
of $250 per week and refused to accept

At the expiration of three years Dr.
Dvorak, with bls soug little fortane,
returned to his native land. It 3 not
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of oploion thedoo-
tor’s methodsor not, bat the newspapers
once hinted there was. Whatever the
flarry It was wisdom from on bigh that
seat him home all blazing w;gn &lory
and sweet assurance that hisdootrines
would live and linger very long. It was
the true misston of 8 remarkable man
whose worth was beyond his valae ln
appreciation, and whose toils had estab-
llaned the folk-lore muslo, knowlngly,
’to Amerloa, .

HIS LIVING DEATH.

Dr. Dyorak’s life was a living life and
his death will be a ltving death. One
newspaper quotes that when bissym-
phony **Slavonic Dancea” was first pro-
duced {n New York it gained a eplendld
popnlarity. Even those who had no
critical knowledge of musloc caught the
flavor of American muelcal suggestion
which was 1n 1t, while the critics were
unbounded in their pralse of its master-
'ly composition,

He belleved acd insisted that the
Negro melodies were the real folk mu-
slo of this country.aund must form the
real foundation for any zerious and
original echool of composition hereafter.
So with that verdict we-Americans of
every race extraction“are to cluater to-
gether and make the best of what the
greatest musical Instructor of modern
times kias tanght us, s

In his tenchings we can all look back
with pride to slavery—slavery’s mnsle
—an  the price the slaves pald to have
thelr sweet echoes of agony, which

homs by Him from abroad, and exclalm
‘ bravo’ to the Great Dvorsk in life,
“bravo” to bim in destb; for though
be be dead, his death {sa new life to
hls masical greatness and a living death
forever.

Stepplog now to a lower grade of
Negro catehy muasle; what 8 promise of
encouragement he has set Rosamond
Jobnson, Stdney Perrin, Shepard Ed
monds and otkers of the folk-lova race
of Amerlcan soug writers.

Will Marifon Cook has slready aptly
ventared on the more advanced theory
of Dvorak, and Will C Accore, whose
work was giving the most promise of
tkbe two, was only cat ehort by death.

These exampleaof the greater achleve
ments of Negro masic, to be clasaically
dealt with, and now mastered by S
Coleridge Taylor of England, 1s of the
greatest importance In view of racial
opera. ‘The pace, the foreign prince ot
mueloc, the great master of tone Dvorak
has get, must ramaln In tke mind's eye
stight cf every colored musicisn's mem-
ory as long ss earthly time in this conn-
try shall last.

None bat those etars of the New York
conservatory who have seen the great
maeter can fally feel the glad pinus of
joy aud corrow herein deecribed of the
most wonderful man of America's ma-
siesl history

‘Whlle Imust jnstly eay that bis name
and works will ever live endearingly In
the hearts of the best white psople of
Amerfoa; if It were possible the Afro-
Amerfcan musictans alope could flaod
his grave with tears. We will eay, then,
that Dvorsk's life was ona sweet eesence
of musical breath, And his death—
what a liviog death !

publicly known whether there was &

touch every soul, re-echoed back to.




